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interactions among narrative, self and body in autobiography, particularly in autopathography.
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Based on a comprehensive study of Chekhov's short story* The Fiancée” , this paper systematically
examines the” dynamic resources” , the departure points and the post-departure experience of the
heroine's key action — “ departure”. It discusses the plotting and manipulating of the heroine's action at
the earlier stage by the narration of the story in the ideology of patriarchy, analyzes the breakthrough
from the male domination in the narration of the heroine's' post-departure” experience at the later stage,
and thus argues that the revision of the motive of“ female liberation” in the narration makes the story
more significant and meaningful in the history of Russian literature.
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The Jewish elements in George Eliot's last novel Daniel Deronda have been fiercely attacked by tra-
ditional criticism, but if we view them from the perspective of cultural studies, we will find that Eliot has
chosen this subject deliberately. She explores the’ otherness” of Jewsin the Christian society and their ef-
forts to build their ethnic and cultural identity in an age of transformation, thus reflecting Eliot's human-
istic concern and her political sensitivity.
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E. T.A. Hoff mann is considered a heretical writer of the German Romantic school. His Lebensan-
sichten des Katers Murr nebst fragmentarischer Biographie des Kapell meisters Johannes Kreisler in zuf alligen
Makulaturblattern, a novel of dual narrative structure, reveals the unsolvable crisis that the individual
encounters in the socialization process: estranged relationship between art and reality, separation between
the subject and the world and within the subject itself. As an Antibildungsroman, Kater Murr not only

extends the concept of education in German literature, but also brings up its own reflections upon it.
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The uncanny or unheimlich, as introduced by Freud in his 1919 essay Das Unheimliche, is another
expression of“ the return of the repression” or* repetition compulsion” in that feelings of dread and fright
can often be traced to afamiliar origin. Thus, the coexistence of unheimlich and heimlich constitutes the
semantic core of the uncanny. Proceeding from the primary significance of psychoanalysis (that it is the
“ Third Revolution” challenging man-centered knowledge) and the connection between“ repetition com-
pulsion” and the unconscious, this essay then explores a wide range of characteristics of the uncanny
(e.g. the recurrence of negative emotions, the co-presence of unheimlich and heimlich, the return of
the repressed through doubling, remembrance and forgetting, how the uncanny recreates the past and
how it functions as a specific strategy of time) and furthermore, expounds how the uncanny is a manif es-
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